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              2015        Bi-city Biennale of Urbanism/Architecture, Hong Kong  
                              *The adaptive re-use of the Luen Tai Industries Building, The Learning Tree 
 
                       OTHER EXPERIENCES 
 
   2014-2016         Lap Chee College, The University of Hong Kong 
                        *President, Masters of Ceremony Committee, under High Table Dinner Subcommittee 
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2. URBAN INTERVENTION 
China and Hong Kong (2014-2015)

Part-1
<Pg. 24-27>
Re-vitalization Strategies, To Kwa Wan, Hong Kong
The Integrated Nexus, Urban Renewal

The studio looks at the district of To Kwa Wan, near 
the old Kai Tak Airport in Hong Kong and aims 
to revitalize it. The approach is based on looking at 
residual space, space that is largely forgotten or created 
as a consequence of some other space, as a driver to start 
thinking about the intervention at the smallest scale. 
The studio aims to develop a methodology to intervene 
at the urban level, from four different scales. The Unit, 
The Building Block, The locality and The district. This 
leads to the creation of an strategy that works parrallely 
at all four scales, to revitalize the district of To Kwa 
Wan, which has for the most part become extremely 
rundown and forgotten.

Part-2
<Pg. 28-35>
Site Revitalization, Library, Hongkou District, 
Shanghai, China
The Theatre of Knowledge, The Urban Amphitheatre

The studio aims at designing a library by first making 
a gesture, through designing a sectional fragment, of a 
moment within the library, without any site context. 
Once, this is done, we start to look at the site by 
choosing three themes or lenses provided to us, in this 
case, water density and program. Since this is primarily 
an urban studio, it aims to create an urban gesture, so 
that the library does not only function as an isolated 
program, but as a piece of communal infrastructure. 
This urban gesture based on the lenses we have chosen 
to analyse the site from, become the drivers of the 
design for the library. We thus simultaneously create a 
community library integrated with an urban strategy. 
The moment becomes an essential part of the design as 
it translates into an entire building, as we start to apply 
it , sometimes literally and other times metaphorically 
to different part of the library.

3. VILLAGE HOUSE
China (2013-2016)

Part 1
<Pg. 36-37>
A Rural Redevelopment, The Pitched Roof(Traditional 
Village)
The Planar House, Framing Views

This studio looks at the evolution of the traditional 
village, where each site is unique and haphazard. 
We are assigned a site, and asked to develop a house 
for a family. The construction may take place in 
phases as the family grows and expands. There is no 
urban strategy in place, and so we must pay heed to 
the surrounding context, and aim to create the best 
spatial condition possible, within the allotted site 
boundary. We must also account for the development 
of our neighbors, and aim to create an integrated and 
holistic design response. It is an exercise in generating 
protypes.

Part 2
<Pg. 38-39>
A Rural Redevelopment, The Wei House(Traditional/
Vernacular Village)
The Tree House, House for two families

The exercise looks at designing a house for two 
families, as a prototype for the housing project in 
Section 1, Part 2. Can this prototype be looked at as 
a system? Can we use this system to generate housing? 
How does one maintain the vernacular identity of 
the site, yet still have new construction? These are 
some of the questions we seek to answer before going 
into housing. Moreover, this is an interesting starting 
point for the design as well. It is essentially reverse-
engineering the design process. In the world of sky 
scrapers, and grand articulations of form, is it even 
possible to start designing from the Unit?

1. HOUSING
Rural Urban Condition, China (2015-2016)

Part-1 
<Pg. 6-11>
A Typo-logical Translation, The Tulou
Parametric Metamorphosis, Responding to Sunlight
The Studio investigates the evolution of a housing 
typology in the context of the Chinese rural to urban 
transformation.. We begin with a study of Tulou 
housing, looking initially at the failure of adapting 
this traditional form within the modern context, 
its significance as a collective housing typology 
and the ‘communal’ aspect of its existence. Rather 
than abandoning this typology, the studio seeks to 
discover new ways of preserving the collective and 
social qualities while adapting them for contemporary 
dwelling.

Part-2
<Pg. 12-23>
A Typo-logical Preservation, The Wei House
The Village House, Above and Below

The studio engages the problem of housing within 
the context of rural to urban transformation. This 
transformation is described in physical and social 
terms. We will investigate one of four distinct 
vernacular village conditions in China and Hong 
Kong. After centuries of successful evolution 
and adaptation, these forms of housing are being 
abandoned. The project will examine the potential of 
this very distinct vernacular housing structures. Each 
one can be considered a single collective structure with 
a unique relationship to the ground . Whether floating 
above, underground, introverted or terraced into the 
landscape, these housing strategies take advantage 
of unique geographic and climatic conditions. They 
are highly specific models of collective housing. 
By investigating these and other modern housing 
examples, can we define strategies which anticipate 
the urbanization process while preserving qualities of 
traditional life?



6. 1:1 SITE CONSTRUCTION
China (2013)

<Pg. 48-49>
1. The Sweep(Group Work)
Observation Deck, Yunnan, China

Designed by Prof. John Lin and Prof. Olivier             
Ottevaere, The University of Hong Kong, 2013

4. INFRASTRUCTURE PROPOSALS
China and Hong Kong (2012-2016)

<Pg. 40-45>
Using the tools of parametric manipulation, to create 
structure and design.

1. The Water’s Edge, Cantilever and Viewing Deck, 
Funicular Shell Structure.

2. Bridge-1, Triangular and Planar Transition with 
Funicular Integration.

3. Bridge-2, Integrated System of Arches, Triangulated 
Truss, Funicular Structure and Tension Membrane.

4. The Eye of Shanghai, Proposed Structural 
Installation in Hongkou River, Shanghai.

5. DIGITAL FABRICATION
Hong Kong

<Pg. 46-47>
1. 3D Print, Facade Unit

7. COMPETITIONS
Hong Kong(2016)

<Pg. 50-51>
1. Roca One Day Design Challenge, 
1st Runner up, Toilet3 

Conceptualization and Design of a 3x3x3 bathroom 
space tackling sustainability and efficiency, for Hong 
Kong’s middle class population.

8. YEAR OUT SELECTED WORKS
Hong Kong(2016-2017)

<Pg. 52-57>
Marc and Chantal Design, Infrastructure HK, 
OFGA*

1. Kwong Wah Hospital, Way-finding and Zoning, 
Design and Strategy.

2. Wheelock Properties, Anecdotes from the peak, 
Installation Design.

3. Dynasty Cuisine, Fast-food Restaurant, Concept 
Design, Branding, Interior and Furniture Design, 
Expansion

4. Morning Star Ballet Foundation, Dance School, 
Interior Design, Packaging

*I do not own any of the design done during my year out. The firms own the sole right 
to all of their designs respectively. I was on the design team and assisted on the concept 
development, design and execution.
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1. HOUSING

Part-1
A Typo-logical Translation, The Tulou
Parametric Metamorphosis, Responding to Sunlight

Part-2
A Typo-logical Preservation, The Wei House
The Village House, Above and Below

Site(Ref. to Fig.1.1.1-Fig.1.1.9)
The analysis was conducted on the Kuiju Lou, a square shape tulou close to the city of Xiamen in China. This 
shape is rather uncommon for a tulou as they are usually found to be circular in plan. On further investigation 
it was understood that the older tulous were more orthogonal in shape, with the passage of time they became 
more and more circular, as that made more sense structurally, due to the mud-brick and wood construction. 
The tulou is a living typology, indigenous to the Hakka population. It was a structure traditionally designed for 
the purpose of defense, however that purpose stands to no use anymore, and hence we have, in this modern day 
and age, a very unique housing typology, that begins to push the boundaries of the collective. In a world where 
people worship privacy, the tulou is a stark example of the power of the collective. All the units look inward, 
and the families are divided as vertical sections, with programs stacked one on top of each other, a very unique 
condition. It can begin to be looked as a series of three to four storey houses adjacent to each other. Can this 
typology be re-imagined and could its intrinsic qualities be extracted to a contemporary translation?

Fig.1.1.4, Axonometric Section, Detail(Partial) Fig.1.1.5, Axonometric Sectional Model, Detail(Partial) Fig.1.1.6, Axonometric Section, Detail(Partial)

Fig.1.1.9, Photo of children at site, by Author



-7-

Fig.1.1.1, Elevation, Kuiju Lou Fig.1.1.2, Section B-B’, Kuiju Lou Fig.1.1.3, Section A-A’, Kuiju Lou

Fig.1.1.7, Massing Model, Kuiju Lou Fig.1.1.8, Photo of a generic circular tulou by author
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Concept Prototype
(Ref. To Fig.1.1.10-Fig.1.1.11)
The idea is to develop a prototype that is site-less. Even though 
a particular tulou was looked at, the concept of a prototype goes 
beyond the scope of a singular site. It is foremost, a flexible 
mechanism that responds to certain problems that exist within a 
given form of architecture, whether vernacular or not. The approach 
for designing this prototype focuses solely on the problem of 
light(Fig.1.1.11). Inherently, the tulou does not deal with light 
very well, owing to the fact that it has a solid exterior mud-brick 
wall with small openings that do not yield much natural light. 
Everything looks inward and the only source of natural light is the 
huge opening in the center. The section was used as the primary 
tool for designing this prototype. The reason for this decision was 
because as mentioned before, the tulou is a uniquely sectional form 
of living(Fig.1.1.2). The section of this prototypical imagination of 
the tulou adapts and changes according to this constant parameter 
of light(Fig.1.1.10-Fig.1.1.11). A number of studies were conducted 
to study the daily sun path in order to arrive at the the best possible 
form for this arrangement to work. Using a number of tools such 
as Rhino and Ecotect, this ‘parametric’ form was arrived at, the 
parameter being sunlight.

Fig.1.1.10, 1:100 Sectional-Parti Model

Fig.1.1.11, 1:100 Sectional Model, Conceptual Fig.1.1.12, 1:100 Sectional Model, Conceptual
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Fig.1.1.13, Daylight Analysis of proposed strategy

The lighting analysis attempts to create the most 
ambient possible natural daylight to each and 
every unit. Several protypical unit arrangements 
were tested, to arrive at the best possible 
configuration. The daylight was looked at 
throughout the year, January to December, and 
at different times of the day as well(Fig.1.1.13).

Fig.1.1.14a, Unit Prototype

Fig.1.1.14b, Unit Prototype

Fig.1.1.14c, Unit Prototype

Fig.1.1.14d, Unit Prototype

Fig.1.1.14e, Unit Prototype

Fig.1.1.14f, Unit Prototype
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Unit Strategy
(Refer to Fig.1.1.14-Fig.1.1.20)
The units are of two types, simplexes and duplexes, 
depending on which part of the curve they lie on. As 
can be seen in the plan(Fig1.1.16), the curve splits 
and comes back together at different points of the 
circle. These tectonic decisions are made based on 
the daylight analysis as mentioned before, and lead 
to each unit being slightly different from the other. 
In order to have a more holistic understanding of 
this prototype, the different unit sections have been 
categorized into types(Fig. 1.1.18). Lastly, the floor 
heights have been shifted(Fig.1.1.20a) in response to 
the existing topography, as it is a flexible system. This 
also allows for more light to enter each unit.

Fig.1.1.15a, 1:50 Partial Model Fig.1.1.15b, 1:50 Partial Model

Fig.1.1.16, Prototypical Plan
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Fig.1.1.18, Unit Explorations, Section

Fig.1.1.20a, 1:50 Parti Model, Partial

Fig.1.1.20b, 1:50 Parti Model, PartialFig.1.1.19, Elevation(Backside)
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1. HOUSING

Part-1
A Typo-logical Translation, The Tulou
Parametric Metamorphosis, Responding to Sunlight

Part-2
A Typo-logical Preservation, The Wei House
The Village House, Above and Below
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Part-2
A Typo-logical Preservation, The Wei House
The Village House, Above and Below

Introduction
The Site is a traditional village in China, near the city of Meizhou, in Peitan. The 
typology is called the Wei House. It manifests itself in the form of a series of lane 
houses(Fig.1.2.1), that grow and expand over the years, as the family grows bigger 
and bigger, so does the number of lanes. The houses follow the Feng Shui principle 
of the mountain and the water. The houses face the artifical pond in the front 
and the topography is such that the entire house slopes downwards, to the pond, 
manifesting this idea of the mountain(Fig.1.2.2). The lanes in between are very 
intricate and intimate, as they contract and expand, creating interesting spaces in 
between(Fig.1.2.3).

The villagers have maintained the existing typology as a means of storage only, 
whilst they expand outward(Fig.1.2.4). Thus, the Wei House, is largely abandoned, 
and we seek to reinvigorate it.

Fig.1.2.1, Exploded Axonometric of The Typical Wei House

Fig.1.2.2, Site Plan

Fig.1.2.3, Sectional Lane Condition of The Wei House

Fig.1.2.4, Case Studies for Expansion of Wei House
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Part-2
A Typo-logical Preservation, The Wei House
The Village House, Above and Below

Concept
The village house is an idea, that stems from a respect for the intricacy and 
intimacy of spaces that exist within the orignal Wei House. By plugging in 
structure(Fig.1.2.5b) , not only does this project aim to minimise its urban 
footprint, but also rejuvenate a vernacular system of living. 

What’s added above, learns from what exists below. The new units are not only 
an expression of extention, but also a means to foster the communal. The rigid 
structure, while seemingly fragmenting and limiting spatial expansion, ironically 
liberates it (Fig. 1.2.5c). While setting a constant parameter in the vertical 
direction, it allows for complete freedom of the horizontal; whether that is 
manifested by volumes piercing through the walls, slight changes in level or re-
imagining the use of the pitched roof(Fig. 1.2.5b).

Fig.1.2.5a, Initial Concept

Fig.1.2.5b, Re-introduction of Pitched Roof

Fig.1.2.5c, Addition and Subtraction of Volumes

Fig.1.2.5d, Additonal Walls and New Units



Fig.1.2.6, Axonometric showing program distribution Fig.1.2.7, 1:300 Plan, First Floor

Program
(Ref. to Fig1.2.6)
The project is one that aims to preserve the fabric that exists below. In order to do so, residential program 
is added above as housing, represented by the different shades of pink and red. Public Circulation is added 
as well in the form of staircase cores, and connected corridors on the exterior periphery. Everything that 
remains at the bottom, becomes public; the existing lane houses, the temple and the courtyard, as a driver to 
foster the communal. The original owners can still maintain ownership of their units, however I envision 
it to transform into shopfronts, as a means to generate more revenue, as well as a site for tourism.
Within the units, the different shades of red represent the degress of privacy of program within the house, 
going from least private(pink, living room) to most private(red, bedroom), from left to right, as marked in 
the drawing.

Structure(Grid System)
(Ref. to Fig.1.2.7)
The geometry of the existing site is used to set up the dimension grid. As a result, the grid ends up being radial in nature, defined by concrete sheer walls and beams 
in between. The walls are spaced at a gap of 6-8m. The reason for this span is mostly defined by the spacing of the existing units at the bottom. 
The design is meant to be a driver for vertical expansion, so it would only make sense if the spacing of the walls allowed for the current owners to expand vertically 
within the boundary of their existing unit. There is always the option of creating voids throigh the walls, in case of a larger family with an extended unit, or a 
situation where two families may share a unit. 



Fig.1.2.9, Axonometric showing circulation

Fig.1.2.8, Partial Plan, 1:400, First Floor

Structure(Grid System)
(Ref. to Fig.1.2.7)
The geometry of the existing site is used to set up the dimension grid. As a result, the grid ends up being radial in nature, defined by concrete sheer walls and beams 
in between. The walls are spaced at a gap of 6-8m. The reason for this span is mostly defined by the spacing of the existing units at the bottom. 
The design is meant to be a driver for vertical expansion, so it would only make sense if the spacing of the walls allowed for the current owners to expand vertically 
within the boundary of their existing unit. There is always the option of creating voids throigh the walls, in case of a larger family with an extended unit, or a 
situation where two families may share a unit. 

Circulation
(Ref. to Fig.1.2.8)
The circulation stratergy, aims to create an efficient system whereby a series of 
staircase cores are connected to corridors along the exterior periphery of the 
building. The cores also create an entrance promenade at the ground level, as 
they start to direct the passage of movement, in and out of the building. The 
staircases are connected to the corridors using bridges that are integrated into 
the existing secondary structure of the building, i.e the beams. The bridges are 
supported by the same beams that run in between the walls.

-17-
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Urban Strategy(Footprint)
(Ref. to Fig1.2.10-Fig.1.2.16)
The urban strategy is aimed at minimizing the urban footprintt. The site is already 
so dense and congested, with several intricate spaces, therefore the project must 
float above rather than sit on the site. The structure is designed as such, to use the 
form of the existing pitched roof of the Wei House, to transfer the load from the 
load bearing walls to the ground(Fig1.2.12). The entrance promenade created 
at the bottom, starts to connect different parts of the site, using the original Wei 
House, as a buffer. Thus, the program of the original Wei House, changes from 
being residential to completely urban/communal.
The project aims to create a flexible system of expansion and the creation of new 
units for the current residents. One begins, to wonder, the impact this would have 
on the rest of the village(Fig.1.2.15, Fig.1.2.16). Could this be a means to create a 
mechanism or an efficient system of expansion for the rest of the village? To have 
essentially an entire micro-community float above an existing vernacular structure? 
Does this further provide a new outlook or strategy of urbanizing the rural under 
such unique and vernacular systems? A cluster of micro-communities?

Fig.1.2.10, Unit Sections

Fig.1.2.12, Relationship to Ground

Fig.1.2.14, Axonometric, Unit Sections Fig.1.2.13, Axonometric, Service Side

Fig.1.2.11, 1:300 Plan, Entrance Corridor
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Fig.1.2.15, Section A-A’

Fig.1.2.16, Section B-B’
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Unit Strategy
(Ref. to Fig1.2.17-Fig.1.2.19)
The Unit Strategy is an exploration into this flexible system, an 
exercise in creating possibilties. There are two main sub-strategies 
adopted.
1. The use of the Pitched Roof as a device for lighting, shading 
and circulation(See Fig.1.2.17a- Fig.1.2.17e, Fig.1.2.18).
2. The shift in floor heights, to allow the pitched roof to be used 
for lighting and circulation as well as to emphasize the degrees of 
privacy of space (See Fig.1.2.17a- Fig.1.2.17e, Fig.1.2.18).
Eventually 16 different unit types have been explored/created. 
This is a result of the fact, that the curve of the Wei House 
was divided into 16 distinct sections, that are 6-8m apart from 
each other. This number does not reflect a infinite number of 
possibilities, but a certain amount of control over the flexibility. 
Providing a strategy/system, which people can then feed into 
using, their own creative intuition and need is key.

Fig.1.2.17a,Unit Type b Fig.1.2.17b, Unit Type c

Fig.1.2.18, Axonometric Section, Unit Type a
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Fig.1.2.17c, Unit Type d Fig.1.2.17d, Unit Type f Fig.1.2.17e, Unit Type i

Fig.1.2.19d, Unrolled Section, Unit Type f Fig.1.2.19e, Unrolled Section, Tectonics

Fig.1.2.19c, Unrolled Section, 16 Unit Types, a-p

Fig.1.2.19a, Unrolled Section exploring Unit Types Fig.1.2.19b, Unrolled Section exploring Unit Types

a b c d e f hg i j k l m n o p
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RAORI RAVIN

ARCH 4605 Building Technology 5
Building Systems Integration

Deconstructed Axonometric Drawing

Building Elements:

1. Reinforced Concrete Structural Wall
2.  Timber Cladding for Roof Canopy
3.  Pitched Roof Frame Detail
4.  Reinforcing Steel(Rebar)
5.  Steel ‘I’ Section Beam(Secondary) 
6.  Base Plate Connection Detail, for ‘I’ Section Beams
7.  Steel ‘I’ Section Beam(Primary)
8.  Original Wei House Construction Detail for Pitched Roof
9.  Cast Iron Pipe for Sewage
10.  Galvanised Iron Pipe for Water, Wall Chase for Services
11.  Outlet through Chased Wall to Sewer
12. Concrete Raft Foundation
13.  Pitched Roof Frame for First FLoor
14.  Beams Connecting the Two Frames that form the Pitched Roof

Infrastructure/Construction 
Strategy
(Ref to Fig.1.2.20-Fig.1.2.24)
The structural systems highlighted 
here, are rather simple. The 
proposal is constructed using 
reinforced concrete sheer walls, 
that are intersected by steel ‘I’ 
section beams(Fig.1.2.21). The 
primary and secondary load 
bearing beams are stacked on top 
of each other and are connected 
to each other using a base plate, 
which is also used to anchor the 
beam to the wall(Fig.1.2.22).

The building services are hidden 
within the structural I-Beams.
When it comes to the sewage 
and fresh water supply pipes, the 
structural wall has been chased 
and a cavity created to carry the 
sewage water to the ground where 
it meets the community sewage 
pipeline. The freshwater pipes flow 
through this cavity in the wall as 
well. The sewage pipes are made of 
cast iron, whereas the freshwater 
pipes are made of galvanized iron. 
All the pipes connecting to the 
bathroom and kitchen eventually 
end up in this cavity. The fresh 
water is supplied from the water 
tank above(Fig.1.2.24).
The fresh water pipe is smaller in 
diameter(approx. 50mm), whereas 
the sewage pipe, is naturally 
large(approx 150mm).

Facade/Enclosure Systems
The project aims to utilize 
existing methods of shading and 
enclosure, to create new ways of 
utilizing these techniques, that 
learn from the vernacular. The 
project in particular explores the 
versatility of the pitched roof and 
the multitude of ways in which it 
can be used. As a shading device 
or as a form of circulation, the 
pitched roof is constructed using 
a steel frame, beams and wood 
planks(Fig.1.2.23). 

Fig.1.2.20, Axonometric Section, Detail(Partial)



-23-

Fig.1.2.21, Floor Slab, Construction Detail

Fig.1.2.22, I-Section Beam, Detail

Fig.1.2.23, Unit Construction, Detail Fig.1.2.24, Unrolled Section, Axonometric Section, Detail(Services)
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2. URBAN INTERVENTION 
China and Hong Kong (2014-2015)

Part-1
Re-vitalization Strategies, To Kwa Wan, Hong Kong
The Integrated Nexus, Urban Renewal

Part-2
Site Revitalization, Library, Hongkou District, Shanghai, China
The Theatre of Knowledge, The Urban Amphitheatre

Site
The Site was analysed under the ‘lens’ or ‘theme’ of enclosure. Since we were predominantly looking 
at residual spaces, as part of the studio, so we looked at enclosure also from the point of view of it 
being residual.  To Kwa Wan is a district that has largely become run down, since the closure of the 
Kai Tak Airport and we were researching enclosure in To Kwa Wan. Within To Kwa Wan, we were 
looking at the 13 street district, as marked in the site plan(Fig.2.1.1), and within these thirteen streets 
of tenement housing, we were looking at one particular street, and within this strip we were looking 
at the individual buildings and their units. This is how we research enclosure at different scales. The 
enclosure must have some form of residual nature or consequence to it. And our intervention must 
be driven by our knowledge of residual enclosure at these different scales.

Fig.2.1.1, To Kwa Wan, District Analysis
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Enclosure
The enclosures created in plan due to unit subdivision(Fig.2.1.4), the informal 
occupation on the roof(Fig.2.1.3, Fig.2.1.5) as well as the compressed street 
condition(Fig.2.1.5-Fig.2.1.8) are all examples of the different types of enclosures on site, 
or at least a way of looking at the enclosure in general. Within these, sub-categories have 
been created and documented, depending on the formality/informality of the enclosure.

Fig.2.1.3, Exploded Axonometric, 13 Street District, Yin On Street

Fig.2.1.5, Yin On Street, To Kwa Wan, Section and Moments, Enclosure

Fig.2.1.8, Yin On Street, Figure Ground Plan

Fig.2.1.4, Unit Subdivision, Analysis and Catalogue

Fig.2.1.2, Concept 
Catalogue, Enclosure

Fig.2.1.7, Yin On Street, Unit Plan, Layout

Fig.2.1.6, Yin On Street, Concept Plan, Enclosure



Urban Strategy(Ref. to Fig.2.1.9-11)
The urban strategy aims at breaking the 
horizontality of the street enclosure by 
indroducing a layered nexus of walkways, 
bridges and programs, that cut through the 
building blocks. This helps bring more light, 
improves the overall circulation of the site 
and lastly and most importantly, helps re-
vitalise the entire district. 
PhaSeS(Ref. to Fig.2.1.9)
The proposed development would take place 
in four phases over a period of 5-10 years. 
The programmatic intervention at the site 
of the thirten streets happens in three layers. 
A clear hierarchy amidst the distribution of 
the program is observed, attracting the flow 
of people through the nexus created.
StrUctUre & cirUlation(Ref to Fig. 2.1.10)
The existing lightwells, that are heavily 
underused and undermaintained are 
transformed into elevator cores. This core 
is implanted in all those lightwells that are 
being cut through inorder to create platform 
to insert programs. These steel trusses not 
only act as structural support for the afore 
mentioned platforms but also begin to service 
the newly installed elevators in the lightwells. 
Lastly one can also see the newly installed 
columns at the corners of the platforms that 
give further support to them along with the 
steel core.
ProgramS(Few Examples, Fig.2.1.11)
Case-1: New typology for the formation of 
indoor communal space as a consequence of 
the proposed nexus(Fig.2.1.12-Fig.2.1.13)
Case-2: Rooftop garden, badminton and 
basletball courts along with place for religious 
worship(Fig.2.1.14-Fig.2.1.15)
Case -3: Multi-level shopping complex, bar 
and roof top garden(Fig.2.1.16-Fig.2.1.17)

Fig.2.1.9, Phases of Implementation Fig.2.1.10, Exploded Axonometric, Site Strategy, Phase1-Phase4 Fig.2.1.11, Programmatic distribution Diagram
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Fig.2.1.12, Case 1, Isolated Axonometric

Fig.2.1.14, Case 2, Isolated Axonometric

Fig.2.1.16, Case 3, Isolated Axonometric Fig.2.1.17, Case 3, Concept Render on Site

Fig.2.1.15, Case 2, Concept Render on Site

Fig.2.1.13, Case 1, Concept Render on Site
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2. URBAN INTERVENTION 
China and Hong Kong (2014-2015)

Part-1
Re-vitalization Strategies, To Kwa Wan, Hong Kong
The Integrated Nexus, Urban Renewal

Part-2
Site Revitalization, Library, Hongkou District, Shanghai, China
The Theatre of Knowledge, The Urban Amphitheatre

  1. Tourist Center
  2. Old Commercial House,1913
  3. Peninsula Bay Fashion Culture, Creative Industrial Park
      (Harbin Building)
  4. Wutai Road
  5. Sanjiaodi Art Park(Former Site if the Shanghai Rickshaw Pullers’ 
      Mutual Aid Association)
  6. Star Dream Theatre(Fomerly Jiaxing Theatre)
  7. Ruikang Lane
  8. Private Housing
  9. Shanghai Administration of Culture, Radio, T.V. and Film
10. Ruiqing Lane
11. Xinxin Creative Park(Proposed Site)
12. 1933 Slaughter House, Shanghai
13. Jiulong Hotel

Concept
The theatre of knowledge, is a library that serves to function as a 
larger more integrated urban intervention. The site is situated 
in the Hongkou District of Shanghai, sandwiched between 
two blocks of the Shikumen Fabric, the Slaughter House 
and the Art and History Museum(Fig.2.2.1). The site was 
analysed from certain drivers or lenses such as water, density 
and program(Fig.2.2.3-Fig.2.2.8) and certain problems were 
identified. The two main problems that this project aims to tackle 
are circulation, and the lack of integration between the programs 
at the site and the people partaking in these programs(the rich and 
the poor).
The main focus of the library is to the ‘amphitheatre’ as a tool to 
foster the communal(Fig.2.2.2). Everything is centered around 
using the amphitheatre as a tool to foster the communal. The 
public circulation wraps around the amphitheatre, integrates 
with the facade as well as the library to maximize the number of 
points or thresholds where people can begin to interact with each 
other or engage with the spaces in the library(Fig.2.2.9). The 
public circulation also connects the two blocks of Shikumen to 
each other through the bridge that crosses over the creek. Futher 
an attempt has been made to landscape the empty site on the 
other side of the river so as to create a public piazza for people to 
relax and gather(Fig.2.2.2).

Fig.2.2.1, Site Plan

Fig.2.2.2, Proposed Intervention on Site
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Fig.2.2.3, Programmatic Section for Shikumen

Fig.2.2.6, Typical Plan, Shikumen Fig.2.2.7, Existing Site, Elevation

Fig.2.2.8, Proposed Intervention at Site

Fig.2.2.4, Site Analysis, Thresholds and Cross-sections Fig.2.2.5, Site Analysis, Density of Activity at different times of the day
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Fig.2.2.9, South Elevation and Entrance to Site

Fig.2.2.10, Exploded Axonometric, Program and Structure Detail Fig.2.2.11, Project Elevations

North

East

South

West

Structure and Details
The library employs a metal frame and concrete louver system(Fig.2.2.10, 
Fig.2.2.11) that not only provides structure to the building but also acts as a usable 
facade, and a seating for the amphitheatre(Fig.2.2.12) amogst other uses in the 
interior(Pg.26-Pg.27). This is however not the only structure within the building, 
there are additional columns inside as well. Another integral part of the design is 
the roof canopy which is a double curved waffle structure(Fig.2.2.9-Fig.2.2.13) 
that would support a fabric or membrane in order to provide some light shading 
to the amphitheatre, in the summers when it can get rather hot in Shanghai. The 
bridge connecting the proposed piazza from one side of the creek to the other, is 
supported by columns going down into the river bed (Fig. 2.2.13).
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Fig.2.2.12, Section A-A’

Fig.2.2.13, Section B-B’
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Interior Design
The interior spaces are aimed at creating a continuous and smooth flow 
of movement from the multiple entrances, through the books stacks, 
the amphitheatre, the reading spaces, courtyard balconies and the other 
miscellaneous spaces within the library(Fig.2.2.14,Fig.2.2.15). The 
interior also focuses on the facade system, in order to further rationalize 
the implementation of this rather simple, yet versatile frame and louver 
system.
The frames begin to act as tables for reading and studying, with the 
louvers dividing the individual tables(Fig.2.2.16). In certain spaces, the 
frames and louvers also act as book stacks. The books are placed on the 
frames and the louvers separate the different sections(Fig.2.2.17).

Fig.2.2.14, Project Elevations

Fig.2.2.15, Project Elevations
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Fig.2.2.17, Diversified Use of the Facade, Book Stacks
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Conclusion
(Ref. to Fig.2.2.18-Fig.2.2.20)

This project makes an attempt to push the conventional wisdom that goes into designing a library, by keeping 
the urban in mind while designing each and every ‘moment’ as a part of the city. The ‘moment’ is always a 
crucial element of any design, but the point at which the ‘moment’ ceases to exist as a part of the language of 
the building, but as an expression, transcending the dimension of time, is when we create architecture that 
can truly be urban. The city is in a constant state of flux, and over a period of 10-15 years, the entire urban 
implication of a given site may change. If the architecture of one’s design can adapt, react or even foresee this 
sort of urban change or renewal, then only can it be truly urban in its endeavor. The Theatre of Knowledge is 
an attempt at questioning such notions.

Ravin Raori

Fig.2.2.18, Site Plan

Fig.2.2.19, 1st and 2nd Floor Plan, respectively
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Fig.2.2.20, The Theatre of Knowledge, Urban Amphitheatre
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3. VILLAGE HOUSE
China (2013-2016)

Part 1
A Rural Redevelopment, The Pitched 
Roof(Traditional Village)
The Planar House, Framing Views

Part 2
A Rural Redevelopment, The Wei 
House(Traditional/Vernacular Village)
The Tree House, House for two families

Fig.3.1.1, Site alotted, Pitched Roof

Fig.3.1.2, Final Proposal, 1:100 Model

Fig.3.1.9, Exploded Axonometric, Site Strategy, Phase1-Phase4

Fig.3.1.7, Interim Proposal on Site, Shared Terrace and Walkways Fig.3.1.8, Interim Proposal on Site, Shared Terrace and Walkways

Fig.3.1.6, Initial Proposal on Site, Shared CourtyardFig.3.1.5, Initial Proposal on Site, Shared Courtyard

Fig.3.1.3, Planar Prototype Fig.3.1.4, Planar Prototype
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Initial Design
When the site was first looked at, it was noticed 
that the only common thread between the two 
sites was the alley(Fig.3.1.1, Fig.3.1.9). Taking 
this as a central concept, few concepts were 
generated based on creating a more communal 
environment for living for the two families. Could 
a courtyard house be an effective way to foster 
the communal(Fig.3.1.5,Fig.3.1.6)? Could the 
two families have a shared intermediary level or 
a mezzanine floor raised above the ground, thus 
generating shared space above(Fig.3.1.7,Fig.3.1.8), 
and shaded space below?
 
Final Concept
The planar house is an exercise in generating 
prototypes for the haphazard, ‘not very well planned’ 
village. This afore mentioned alley in between the two 
plots is so negligible that, in some sense it must be 
celebrated, thus it was made the seed for the design. 
The design is all about celebrating the narrow alleys 
of rural China, and adding more versatility to their 
purpose. The Planar House, uses the alley to create 
wonderful moments of light and shadow as one passes 
through the house(Fig.3.1.10, Fig.3.1.12). On the 
level above the alley starts to act as a bridge connecting 
the two houses(Fig.3.1.10). The planes and the 
roof are a way to direct light. The planes also define 
publicity and privacy, based on the views they frame 
and the partitions they create(Fig.3.1.3, Fig.3.1.4). 
The ground level, with its arched entrances from the 
alley, outlaying veranda and double floor height living 
room space is completely communal(Fig.3.1.11). 
It is an attempt at making the two families living 
in these houses, interact and share space, while still 
maintaining some degree of privacy. The level above is 
where the private spaces lie; the bedrooms and toilets 
(Fig.3.1.14).

Fig.3.1.10, 1:100 Model, Facing the Alley

Fig.3.1.11, 1:100 Model, Front Elevation

Fig.3.1.12, 1:100 Model, Inside the Alley Fig.3.1.13, 1:100 Model Fig.3.1.14, Axonometric Drawing, Tectonics and Spatial Logic
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3. VILLAGE HOUSE
China (2013-2016)

Part 1
A Rural Redevelopment, The Pitched 
Roof(Traditional Village)
The Planar House, Framing Views

Part 2
A Rural Redevelopment, The Wei 
House(Traditional/Vernacular Village)
The Tree House, House for two families

Fig.3.2.2, Ground Floor Plan

Fig.3.2.3, Axonometric Section Fig.3.2.4, Axonometric Section Fig.3.2.5, 1st, 1.5, 2nd and 2.5 Floor Plans Respectively

Fig.3.2.1, Final Design Proposal, Elevation

Concept
(Ref to Fig.3.2.1-Fig.3.2.8)

The two family ‘tree’ house is the predecessor to the Village 
House(Section 1, Part 2, Pg...). In that project we are looking 
at preserving a vernacular typology by building above it. This 
is where that idea stemmed from. By reverse engineering 
the process, we start by designing the unit, a house for two 
families. As the name suggests, the house floats above the 
existing Wei House Typology, in order to preserve everything 
that exist below it. Structure and circulation are strategically 
inserted(Fig.3.2.4). Eventually this idea gets taken forward, 
when we step into designing a housing strategy using this 
house as the central concept (Fig.3.2.7, Section 1.2).
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Fig.3.2.6, Final Design Proposal

Fig.3.2.7, Genesis; house to housing Fig.3.2.8, Process Prototypes
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4. INFRASTRUCTURE PROPOSALS
China and Hong Kong (2012-2016)

Using the tools of parametric manipulation, to create structure 
and design.

1. The Water’s Edge, Cantilever and Viewing Deck, Funicular 
Shell Structure.

2. Bridge-1, Triangular and Planar Transition with Funicular 
Integration.

3. Bridge-2, Integrated System of Arches, Triangulated Truss, 
Funicular Structure and Tension Membrane.

4. The Eye of Shanghai, Proposed Structural Installation in 
Hongkou River, Shanghai.

Fig.4.1.1, Structural Concept Fig.4.1.2, Load Testing

Fig.4.1.3, Model Construction, Ravin Raori and Cheung Ka Wai

Fig.4.1.4, Final Structural Model Fig.4.1.5, Concept Render on Site
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4. INFRASTRUCTURE PROPOSALS
China and Hong Kong (2012-2016)

Using the tools of parametric manipulation, to create structure 
and design.

1. The Water’s Edge, Cantilever and Viewing Deck, Funicular 
Shell Structure.

2. Bridge-1, Triangular and Planar Transition with Funicular 
Integration.

3. Bridge-2, Integrated System of Arches, Triangulated Truss, 
Funicular Structure and Tension Membrane.

4. The Eye of Shanghai, Proposed Structural Installation in 
Hongkou River, Shanghai.

 

Concept

This bridge incorporates the simultaneous 
functioning of three sets of systems that work in 
cohesion with each other like parts of a machine. 

1. The first system is the triangulated 
trusses that undergo compression on the 
application of a downward acting force (thrust). 

2. The second system is a sequence of 
rotating planes that undergo tension on the 
application of a downward acting force. However, 
there is a transfer of tension from the planes at 
the very top to the ones at the very bottom as the 
angle between them begins to widen. 

3. The third and last system, are the 
funicular structures or cables that are in reverse 
tension i.e. opposite to the direction of the planes 
in order to prevent them from splitting. 

We also specifically chose to meet the two sides 
of the bridge at almost ninety degrees to each 
other. We felt that at this angle, the bridge would 
resist thrust the most as compared to a more 
obtuse angle where it may tend to collapse to the 
ground more easily due to the effect of gravity. 
The bridge failed at the very corner, as we did not 
incorporate an ultimate outlet for the force at the 
bottom to transfer to. Thus the trusses ended up 
buckling at the corner under the compression.

Fig.4.2.1, Test Model, Using Spaghetti

Fig.4.2.2, Test Model, Using Spaghetti Fig.4.2.3, Designing the parameters Fig.4.2.6, Elevation and Axonometric Views

Fig.4.2.5, Structure Concept

Fig.4.2.4, Structure Concept
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4. INFRASTRUCTURE PROPOSALS
China and Hong Kong (2012-2016)

Using the tools of parametric manipulation, to create structure 
and design.

1. The Water’s Edge, Cantilever and Viewing Deck, Funicular 
Shell Structure.

2. Bridge-1, Triangular and Planar Transition with Funicular 
Integration.

3. Bridge-2, Integrated System of Arches, Triangulated Truss, 
Funicular Structure and Tension Membrane.

4. The Eye of Shanghai, Proposed Structural Installation in 
Hongkou River, Shanghai.

Concept

For the second bridge, we have four systems 
working as part of one larger system. 
1. The first is the triangulated truss that is 
anchored down on both ends. Not only does it 
act as the deck but it also is the main spine of the 
bridge supporting the second system as well as using 
the third system to integrate the first system with 
the second. 
2. To further elaborate, the second system is 
a set of twin arches that converge at the topmost 
vertex of the triangulated truss on either side. 
3. The third system is the funicular structures 
that tie the arches back down to the truss at regular 
intervals. 
4. The fourth system is a pre-tensioned 
membrane that is draped over the arches from one 
end to another. 
As downward force is applied, the arches begin to 
deform, at their connection point to the truss begins 
to waver. The cables that connect the arches to the 
truss counteract this deformation. These cables 
undergo tension. However, if only these cables were 
to exist the arches would begin to deform towards 
the direction that the tension of these cables would 
be pulling them toward. To counterbalance that 
force, the pre-tensioned membranes applies tension 
to the arches in the opposite direction to that of the 
cables. However, at the end of the day, a membrane 
used in the construction of a model of this type is 
only a flexible fabric, with not much strength or 
structural integrity of its own. Hence, one cannot 
completely rely on a fabric of this sort to maintain 
regular intervals of space between the arches or in 
essence, keep them in their position. Therefore, 
added struts at regular intervals to make sure that 
the arches kept their position, form and shape.

Fig.4.3.1, Test Model, Using Spaghetti

Fig.4.3.2, Test Model, Using Spaghetti Fig.4.3.3, Load Testing Fig.4.3.5, Elevation and Axonometric Views

Fig.4.3.4, Test Model, Using Spaghetti
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4. INFRASTRUCTURE PROPOSALS
China and Hong Kong (2012-2016)

Using the tools of parametric manipulation, to create structure and design.

1. The Water’s Edge, Cantilever and Viewing Deck, Funicular Shell Structure.

2. Bridge-1, Triangular and Planar Transition with Funicular Integration.

3. Bridge-2, Integrated System of Arches, Triangulated Truss and Tension Membrane

4. The Eye of Shanghai, Proposed Structural Installation in Hongkou River, Shanghai.

Concept

The Eye of Shanghai is an installation made from scrap parts of objects that have 
been thrown away, either used or unused. It is proposed to be installed in the Hongk-
ou river that connects to the Suzhou Creek, as a viewing deck in the sky. The entire 
thing is mechanized to move around the creek as people can enjoy the beautiful 
views of the Suzhou River, and the rest of Shanghai. There are two separate viewing 
decks on either side and can be booked by people for a specific duration of time. An 
elevator has also been included as part of the steel trusses that hold up the deck, so as 
the bring the people up from the 

Fig.4.4.1, Mechanical Details, The Eye of Shanghai Fig.4.4.2, The Eye of Shanghai, Concept Render on Site
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5. DIGITAL FABRICATION
Hong Kong

1. 3D Print, Facade Unit

Concept

The exercise is based on creating a modular facade unit that can repeat itself 
as a self sustaining facade screen(Ref to Image 5.1.1). The proposed module is 
inspired by the beautiful symmetry that exists in mother nature, the different 
flowers around us and their petals surrounding the center. Not only is it 
aesthetically pleasing but it also allows for the passage of small slits of light, thus 
not shadowing the building, however shading it and preventing it from too much 
heat gain.

Fig.5.1.1, Reference Image
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6. 1:1 SITE CONSTRUCTION
China (2013)

1. The Sweep(Group Work)
Observation Deck, Yunnan, China

Designed by Prof. John Lin and Prof. Olivier             
Ottevaere, The University of Hong Kong, 2013

Contribution
Construction only, All drawings and documentation 
done by the Faculty of Architecture, HKU.

Design(Ref. http://www.designboom.com/
architecture/olivier-ottevaere-john-lin-the-sweep-
yunnan-china-07-29-2014/)
To create a view toward the rural landscape in the 
Yunnan province of china, Olivier Ottevaere + John 
Lin have designed and realized a timber observation 
deck titled ‘the sweep’. constructed in just six days, the 
project was realized by a group of 65 students from 
the department of architecture at The University 
of Hong Kong. the structure is composed as a series 
of 12 trusses arranged tangentially around a 
central ring of posts. this organization results in a 
cantilevered donut-shaped platform, which slopes 
and gently curves to produce an engaged ascent for 
visitors. the climb up the slanting form culminates 
with an expansive panorama toward rice terraces in 
the valley below.

Fig.6.1.1, Back Elevation

Fig.6.1.2, Structure Below the Deck, Detaul

Fig.6.1.3, Photo on Site after Installation

Fig.6.1.4, Photo on Site after Installation
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Fig.6.1.5, Hidden Structure Details, Plan

Fig.6.1.6, Axonometric Revealing different components

Fig.6.1.7, Sectional Perspective

Fig.6.1.8, Photo on Site

Fig.6.1.9, Photo on Site
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7. COMPETITIONS
Hong Kong(2016)

1. Roca One Day Design Challenge, 
1st Runner up, Toilet3 

Conceptualization and Design of a 3x3x3 
bathroom space tackling sustainability and 
efficiency, for Hong Kong’s middle class 
population.

Throughout history, we have seen examples 
of segregation of toilet functions (Fig.1.1). 
The Toilet3  is a proposal that learns from the 
past and attempts to create a product that 
can segregate a toilet, through function to 
create added layers of enclosure, increase 
storage and allow for the simultaneous 
use of the toilet by all three members of the 
family. The product itself is a multi-layered 
wall panel, that uses a system of rails, in 
plan to create three different variations of 
space. The layers of the door can slide apart 
or swivel on a hinge, to either reveal spaces 
for storage(divided by function) or enclose 
spaces for specific functions. The system of 
rails will be used for drainage, and the panel 
itself increases the usability of each product 
(WC, Sink, Shower Cubical) in terms of  user 
interaction, efficiency, flexibility and storage. 

Fig.7.1.1, Segregation of Toilet Functions

Fig.7.1.3, Toilet for Two- 1 person uses the toilet & 1 person showers behind

Fig.7.1.4,Toilet for Three - shower, toilet and grooming space used simultaneously

Fig.7.1.2,  Toilet for One- 1 person using the entire 3sqm space

Fig.7.1.6, Control panel displaying occupation of each function inside 
and controlling toilet configuration
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Legend
Orange: Storage for Toiletries
Brown: Storage for Shower
Yellow: Storage for Sink

Intermediate position Intermediate position Intermediate position CONFIG.2 - 2 PERSON CONFIG.3 - 3 PERSONCONFIG.1 - 1 PERSON Intermediate position Intermediate position Intermediate position

1. WC
2. Foldable Sink
3. Storage Shelf for Toiletries 

4. Storage Shelves for Shower
5. Storage Area Activated
6. Additional Sliding Partition

Fig.7.1.7, Circulation and Enclosure Strategy

Drainage along sunken rail

Storage for Towels

Sliding Door Cavity

Toothbrush Cabinet Full height shared storageGrooming Mirror

Fold in Sink

Cleaning Equipment

Shower Toiletries

Fig.7.1.8, Axonometric showing details and installation Fig.7.1.9, Section A, Details and uses as per 3 members Fig.7.1.10, Section B, Details and uses as per 3 members
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8. YEAR OUT SELECTED WORKS
Hong Kong(2016-2017)

Marc and Chantal Design

1. Kwong Wah Hospital, Way-finding and Zoning, 
Design and Strategy.

2. Wheelock Properties

3. Dynasty Cuisine

4. Morning Star Ballet Foundation

Kwong Wah Hospital has been a pioneer in 
healthcare and welfare services since 1911. We 
were tasked with coming up with a theme to make 
the architecture and way-finding blend together 
seamlessly, tell a story, plan the zoning and make sure 
it all works together as part of a system. Fig 8.1.1 - Fig 
8.1.4 are some examples of the work. We came up 
with two options/families of signage and way finding. 
Option A, Landscape of Healthcare and Option B, 
Patterns of life.

Fig.8.1.1, Option A, Concept Sketches

Fig.8.1.2, Option A, Renderings
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Fig.8.1.3, Option B, Concept Sketches

Fig.8.1.4, Option B, Renderings
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8. YEAR OUT SELECTED WORKS
Hong Kong(2016-2017)

Marc and Chantal Design*

1. Kwong Wah Hospital

2. Wheelock Properties, Anecdotes from the peak, Installation 
Design.

3. Dynasty Cuisine

4. Morning Star Ballet Foundation

Helped design and develop a special feature for 77 Peak Road, a 
series of villas. We were tasked with designing a show suite that 
would aid clients understand what they were buying into. I was 
assigned to designing a special feature that displays the outdoor, 
semi-outdoor and indoor experience the villas were trying to sell. 
Fig. 8.2.1 - Fig. 8.2.3 detail the extent of my work.

©2017 Marc & Chantal. All rights reserved.29 Wheelock Properties | Peak Collection Sales Gallery | 11 May 2017

ZONE 3 - 77 PEAK ROAD

HOME SPA CONCEPT - SPECIAL FEATURE

OUTDOOR SEMI-OUTDOOR INDOOR

INSTALLATION TO HIGHLIGHT 
THE HOME SPA - SANCTUARY ©2017 Marc & Chantal. All rights reserved.30 Wheelock Properties | Peak Collection Sales Gallery | 11 May 2017

ZONE 3  |  PEAK COLLECTION 
SPECIAL FEATURE DESIGN

Fig.8.2.1, Concept Rendering

Fig.8.2.2, Concept 



©2017 Marc & Chantal. All rights reserved.31 Wheelock Properties | Peak Collection Sales Gallery | 11 May 2017

ZONE 3  |  PEAK COLLECTION 
SPECIAL FEATURE - PLINTH CONTENT RECAP

HOME SPA FEATURES
PRIVATE SANCTUARY

PRIVATE GARDEN
AND SWIMMING POOL

CLUB HOUSE
WOODLAND VIEWS
INDOOR / OUTDOOR POOL

GARDEN PATHS
WATER FEATURES
PRIVATE ENTRANCE FOR 
H1 & H2

INTRODUCTION
SEAMLESS JOURNEY
TO PRIVATE SANCTUARY

SUPPORTIVE CONTENT (COPY + INFOGRAPHICS) 
PRINTED ON PLINTH SURFACE

CONFIRM SCHEMATIC CONTENT 

Fig.8.2.3, Concept Explanation
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8. YEAR OUT SELECTED WORKS
Hong Kong(2016-2017)

Marc and Chantal Design

1. Kwong Wah Hospital

2. Wheelock Properties

3. Dynasty Cuisine, Fast-food Restaurant, Concept Design, 
Branding, Interior and Furniture Design, Expansion

4. Morning Star Ballet Foundation

Helped design and develop a two fold system(dining and take-
out) for a fast food dumpling restaurant. The system was based 
on a developing a simplistic form of circulation, that allowed for 
the varied usage of space and a clear segregation of take out and 
sit-in dining. The open kitchen is well lit and meant to magnetise 
customers as they walk past the restaurant.

Fig.8.3.1, Concept Rendering

Fig.8.3.2, Concept Rendering



-57--57-

8. YEAR OUT SELECTED WORKS
Hong Kong(2016-2017)

OFGA

1. Kwong Wah Hospital

2. Wheelock Properties

3. Dynasty Cuisine

4. Morning Star Ballet Foundation, Dance-School, Interior 
Design, Publishing

This ballet school in Beijing was meant as an homage to the life 
of a ballet dancer. A ballet dancer’s life seems elegant and graceful 
on the outside. What one doesn’t get to see is the discipline, 
commitment and physical sacrifice ballet dancers have to make to 
achieve that level of perfection. We wanted to use the materiality 
and aesthetic of the school to represent this dichotomy. An 
elegant staircase, inspired by the form of a ballerina is then 
juxtaposed with a brutal and rigid interior.

Fig.8.4.1, Site Photo

Fig.8.4.2, Site Photo Fig.8.4.3, Site Photo
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